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Adkins, Jan. The Craft of Sail; written, designed and illus. by Jan Adkins. Walker, 1973.
64p. $5.95.
Despite the visual handicap of text that appears handprinted and is often crowded,
R this is an excellent book on sailing. It moves from basic physical principles of air
6- pressure and flow to an explanation of the points of sail, describes nautical ter-
minology, and has detailed coverage, in text and illustrations, of the structure of
boats, kinds of sails, and fittings in sailboats. The second part of the book is devoted
to the techniques of sailing (including mooring and docking) and to such ancillary
but necessary topics as knots, rope coiling, charts and navigation, anchoring, et
cetera. Solidly packed with information, this is not for the casual reader but for
a serious student of the craft of sail.
Adoff, Arnold. Black is Brown Is Tan; illus. by Emily Arnold McCully. Harper, 1973.
32p. Trade ed. $4.95; Library ed. $5.11 net.
Charming pictures share and augment the warmth and affection of a story that
R is a poem about an interracial family. "Black is brown is tan/ is girl is boy/ is
K-3 nose is face/ is all the colors/ of the race/ is dark is light/ singing songs/ in singing
night/ kiss big woman hug big man/ black is brown is tan," it begins, and goes
on to celebrate the differences of color and the love that is pervasive. The family
plays and works, scolds and teases, and through it all there is an ebullience and
a joy.
Beame, Rona. Ladder Company 108; written and photographed by Rona Beame. Messner,
1973. 63p. Trade ed. $5.95; Library ed. $4.79 net.
Ladder Company 108 is real, an aerial ladder truck unit serving the Williamsburg
R section of Brooklyn, N. Y. The straightforward and informal text and clear, unposed
3-5 photographs describe the division of labor within the unit, the way the men spend
their time in the firehouse, the company's response to different kinds of alarms,
from time-consuming false alarms to refuse fires and big fires that necessitate life-
saving and calling in other units. While the author praises the men who serve as
fire fighters, the final encomium comes just from the description of their work.
Berry, James R. Why You Feel Hot, Why You Feel Cold; Your Body's Temperature; illus.
by William Ogden. Little, 1973. 48p. $4.50.
A discussion of the way in which the body adjusts to heat, cold, and illness
Ad is punctuated by experiments and illustrated by attractive, realistic drawings some
3-5 of which are ornamental rather than informative and none of which are labelled.
The text explains the conversion of food to fuel, the phenomenon of gooseflesh,
and the factors that affect metabolism. Unfortunately, the latter term is not used,
[73
the text employing instead of such scientific terms such phrases as "The reason
you get a fever is that your body has sent out signals that mean: WARNING!
Something's wrong. Heat up." The "experiments" (they are really demonstrations)
are so integrated in the text-not set apart by spacing or type-face-that they frag-
ment it. The information is accurate, the writing style simple, but the material poorly
organized.
Brenner, Barbara. If You Were an Ant .. ; illus. by Fred Brenner. Harper, 1973. 29p.
Trade ed. $3.95; Library ed. $3.79 net.
If you were an ant you might be black, brown, blue, red, yellowish, or greenish;
Ad you would live in the dark with many other ants and have a definite job assignment;
K-3 you would be very small and might be hurt by heavy rain as well as by any of
many predators. This is written in very elementary terms for a read-aloud audience,
but it could be used for independent reading. While the style is good and the facts
are accurate, the book omits some basic information, such as the full cycle of
reproduction, and communication.
Bringle, Mary. Eskimos. Watts, 1973. 87p. illus. $3.95.
A good overview of the Eskimo way of life, giving facts about theories of migration
Ad and diffusion, is limited by the sparsity of coverage about contemporary life,
4-6 although there are periodic references (usually at the end of a chapter that describes
the old ways) to today's changes; a few pages at the close are devoted to this
subject. The text, capably written and illustrated by clear photographs, discusses
the ecology of the Arctic, Eskimo homes and clothing, customs and hunting
techniques, and-very briefly-aspects of Eskimo arts and religion. In general the
attitude is objective, although one section about foods is laced with such words
as "strange" and "repulsive", the use softened only slightly by such phrases as,
" ... to those who have never tasted them." This gives no feeling of first-hand
knowledge, but it is informative. A bibliography and an index are appended.
Burton, Hester. Riders of the Storm; illus, by Victor G. Ambrus. T. Y. Crowell, 1973.
200p. $4.95.
In the sequel to The Rebel (reviewed in the September, 1972 issue) in which
R a radical Oxonian, Stephen, became a victim of the French Revolution when he
6-9 went to Paris to help, Stephen and his radical friends ride out another storm in
England. Stephen has come to Manchester to teach millworkers' children, and his
political and reform attitudes provoke the anger of the local conservatives. Per-
secuted, he and his friends face charges of treason and possible deportation, but
they discover that British justice prevails-at least it does with canny counsel. Well
written, more tightly structured than The Rebel, and fast-paced, this is both an
exciting story and a sturdy study of corruption and mob violence in a time of political
stress.
Caines, Jeannette Franklin. Abby; illus. by Steven Kellogg. Harper, 1973. 32p. Trade ed.
$3.95; Library ed. $3.79 net.
A story told in dialogue is simple, amusing, and disarmingly sweet and natural.
R Abby is a very small black girl who is looking at her baby book and asks, "Ma,
3-6 where did I come from?" "Manhattan." "How old was I when you and Daddy
yrs. got me?" "Eleven months and thirteen days." Abby's older brother comes in,
she makes overtures, he is busy, she feels rejected; he weakens, and sits down
with her. When he leaves, Abby suggests they adopt a boy for Kevin. The story
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is charming in itself, and as a story about adoption, it is far more effective than
most.
Calhoun, Mary Huiskamp. The Battle of Reuben Robin & Kite Uncle John; illus. by Janet
McCaffery. Morrow, 1973. 30p. Trade ed. $4.50; Library ed. $4.14 net.
Vigorous illustrations add humor to a tallish tale that is written with the cadence
R of speech, nice for reading aloud and for storytelling. A lively, elderly man, called
K-3 "Kite Uncle John" because he taught all the children how to fly kites, had found
a superlative string for kite flying-but when his kite was made, he saw that Reuben
Robin had also discovered the string, in fact was using it for nest-building. John
took the string, the robin fussed; John flew the kite, the robin followed, scolding.
Kite Uncle John ran himself breathless trying to outwit the competitive bird, who
rode the kite, pecked at the string, and finally just took it in his beak and hung
on. The problem is solved to the satisfaction of both parties in a rollicking, light-
weight, pleasant story.
Cameron, Eleanor. The Court of the Stone Children. Dutton, 1973. 191p. $5.50.
A nice concoction of mystery, fantasy, and realism adroitly blended in a contem-
R porary story in San Francisco. Nina and her parents had recently come from a
5-7 small mountain town, and the lonely girl hated the apartment, hated the city, almost
hated her father for bringing the family. Through a chance acquaintance, an under-
standing and sensitive boy, Nina found the small museum where a ghost from the
past became her friend and sought Nina's help in clearing the reputation of her
father, declared a traiter by Napoleon. The fact that with all of this, Nina finds
a new apartment with a view and is set on the path of her profession (museum
curator) and that the story is not overburdened but enriched is a tribute to the
author's skill. The characters are interesting, the plot threads nicely integrated.
Carr, Rachel. Be a Frog, a Bird, or a Tree; Rachel Carr's Creative Yoga Exercises for
Children; photographs by Edward Kimball; illus. by Don Hedin. Doubleday, 1973.
95p. $5.95.
As in the book by Cheki Haney, reviewed below, the author is a yoga teacher;
Ad this, too, is based on the idea of imitating animals-or other objects. The combina-
3-5 tion of attractive drawings and photographs, and the more spacious format make
this a better-looking book, but the directions are not as explicit. For example, the
camel position here is described, "I kneel with my legs apart. My hands are on
my waist. Then I bend back to touch my feet with my hands," whereas the other
text says, "Sit on your heels. Hands on the floor, behind your feet. Lean back,
raise your hips, and let your head hang back. Walk your hands toward your feet,
and grasp your ankles. Count to 5," and goes on with instructions for getting out
of the position and for resting. An appended section of notes for parents and teachers
describes working with children, gives instructions for using the book, and-a useful
addition-explains what each exercise accomplishes.
Cheki Haney, Erene. Yoga for Children; by Erene Cheki Haney and Ruth Richards; illus.
by Betty Schilling. Bobbs-Merrill, 1973. 39p. $4.95.
Simplified instructions for a group of exercies that imitate animal postures are
R illustrated by drawings that are mediocre in quality but are adequately clear as
3-5 instructional diagrams. General advice includes the facts that there should never
be any strain and that the child should rest after each exercise. The book can also
be used by adults working with younger children.
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Clifton, Lucille. All Us Come Cross the Water; illus, by John Steptoe. Holt, 1973. 26p.
$5.95.
"I got this teacher name Miss Wills," Ujamaa begins, "This day she come asking
Ad everybody to tell where they people come from." But Ujamaa doesn't respond;
3-4 first of all, he doesn't answer to "Jim" when Miss Wills uses that name. He is
disturbed. Africa is a continent, not a country: where does he come from? He
learns from his grandmother that his people are Whydah and Ashanti, but is not
satisfied until an elderly friend explains that "We one people, Ujamaa . .. All
us crossed the water." He proudly announces to Miss Wills, "My name is Ujamaa
and that means Unity and that's where I'm from." Readers may be confused by
the pronouncement (by Ujamaa's friend) that "Long as your own give you the
name you know it's yours. We name us. Everybody else just calling us something,
but we name us," since presumbly the name "Jim" was given the child by his
parents. Nevertheless, the story highlights a concern for identity and emphasizes
black pride; it is capably written and beautifully illustrated. Both the vocabulary
and the concepts seem better suited to the independent reader than the "K-4"
group suggested by the publisher.
Cobb, Vicki. How the Doctor Knows You're Fine; illus, by Anthony Ravielli. Lippincott,
1973. 48p. $4.95.
Capably illustrated and simply written, this is an explanation of what the doctor
R is looking for when he or she examines parts of the body during a checkup. The
2-4 text stresses the importance of preventive medicine, regular observance of health
care, and the need for frankness in reporting to a physician. There's a special section
on shots, explaining that although they do hurt, they can prevent some major illnes-
ses; the text gives a curtailed explanation of antibodies and immunity. A one-page
index is appended.
Coles, Robert. Riding Free. Little, 1973. 119p. $5.95.
"Don't ask me why I started hitching," Sallie begins. She had been careful up
Ad to now, never trying it alone and always picking up short, local rides. Now, angry
5-9 at her parents, Sallie persuades her chum Sue to hitch a ride to Chicago. The two
girls are scolded by some drivers, frightened by others, pleased by the friendliness
of one man, made nervous by the behavior of a group of young campers high on
dope. They reach the cousin in Chicago, who welcomes them; they call home and
are scolded but told they can stay a few days and that money will be sent so that
they can get home by bus. This certainly reflects some of the experiences hitchers
have in real life, but it doesn't quite pull together as a literary entity; the long
first episode in which Sallie's father decrees that she can't go to school until she
changes her clothes is psychologically sound but is out of balance because of exten-
sion; Sallie and Sue are not developed as characters but seem figures in a case
history.
Devaney, John. Gil Hodges; Baseball Miracle Man. Putnam, 1973. 191p. $4.89.
The life of a popular baseball figure is described in a biography that is written
Ad in pedestrian style but that will undoubtedly appeal to sports fans because of the
5-9 subject matter. Hodges, famed for his politeness and equanimity almost as much
as for his prowess at the plate, was-as manager of the Mets in the year they
won the World Series-involved in one of baseball's most dramatic events. There's
little about Hodges' personal life, most of the text being devoted to his career as
a player and a manager. The tone of the writing verges on adulatory. An index
is appended.
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Dickens, Monica. The Great Fire; illus. by Rocco Negri. Doubleday, 1973. 64p. $3.50.
Left an orphan by the Great Plague of 1665, Peter ekes out an existence in London
M by following his father's trade of being a waterman. Twelve years old, Peter is
4-6 an expert at navigating the racing waters under London Bridge, and when the devas-
tating fire of the next year sweeps the city, Peter rescues the elderly Nurse Mobsby
with whom he lives, and his friend Lucy, a courtier's daughter who is spending
the night with Mobsby. They are separated and Peter is ill and lonely; when the
King's barge appears with a company of charitable ladies, Lucy finds Peter and
takes him back with her, to live with Mobsby in her new home and to be the
recipient of her family's gratitude. There's some value in the picture of the 17th
century setting and the fire, but this is basically a patterened romantic story, written
sedately and weakened by the prattling, superficial depiction of the characters.
Du Bois, William Pene. Mother Goose for Christmas. Viking, 1973. 4 1p. illus. $5.95.
In a village peopled by characters from Mother Goose, who lives there with
R Goosey Gander, the children are horrified when two uncouth characters snatch
K-2 their mentor off and take her to the closed Queen of Hearts bakery. Are the two
men planning to cook their dear Goosey for Christmas? They decide to carol in
relays and soften the miscreants' hearts but it proves unnecessary, for the two
are Simple Simon and the pieman, summoned by Mother Goose because they have
all missed having a village bakery. The illustrations are delightful, and the
story-while more contrived than other imaginative books by Pene du Bois-should
appeal to the nursery age both because of the Christmas setting and because of
the allusions to familiar characters and rhymes.
Fecher, Constance. The Leopard Dagger. Farrar, 1973. 179p. $4.95.
Thirteen-year-old Hal Britton had been found abandoned on the cathedral steps
R on the day that the bells were pealing victory over the Spanish Armada. He has
6-9 run away from his job as inn potboy to London, his only heirloom the dagger that
had been wrapped in his baby-blanket. Hal gets a job at the Globe Theatre and
meets his nemesis, Sir Roger Damory, whose servant's livery is leopard-crested.
While coincidence plays a heavy role in some aspects of the story, it has plenty
of action and romantic adventure, the setting is interesting and the story sprinkled
with characters of historical interest, and the ending (which looms as a patterened
lost-heir-restored) has a surprising turn.
Fitzgerald, John D. The Great Brain Reforms; illus. by Mercer Mayer. Dial, 1973. 165p.
Trade ed. $4.95; Library ed. $4.58 net.
The Great Brain is Tom, the older brother of J.D., who tells the story as he
R did in four earlier books about the clever manipulator who repeatedly has succeeded
4-6 in tricking his friends and his brothers into schemes out of which Tom makes a
profit. Here Tom gets his long-overdue comeuppance when, after yet another ploy,
J.D. and all the other boys hold a mock trial. Sentence: a year of ostracism, but
the sentence is suspended when the Great Brain promises to reform. The writing
is light and lively, the humor of the story echoed in the illustrations.
Fox, Paula. The Slave Dancer; illus. by Eros Keith. Bradbury, 1973. 176p. $5.95.
Set in 1840, this historical novel is a departure for Paula Fox, the distinguished
R writer of contemporary stories that are remarkable for their perceptive characteriza-
6-9 tion and style. The Slave Dancer, too, is remarkable-but in quite a different way.
It is the story of fourteen-year-old Jessie, impressed into service on a slave ship
so that he can play his fife. To his horror, Jessie discovers that he is a slave dancer,
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his piping meant to keep the wretched black captives jigging in order to maintain
their health-the motive mercenary rather than humanitarian. Jessie and a slave
his age escape after a shipwreck and are taken in by a black man who sends each
of them safely on his way-but this is after a four-month voyage on which Jessie
has learned the horrors of the slave trade and the depravity and avarice of the
crew. It's a grim story, but powerful in its tragic drama, vivid in characterization,
and searing in its indictment of slavery.
Flora, James. Stewed Goose; story and pictures by James Flora. Atheneum, 1973. 28p.
$4.95.
A wit-pitting animal story in which the text and illustrations have the same charac-
Ad teristics of being exaggerated, nonsensical, and repetitive. Mr. Bear decides he wants
K-2 young Walker, a goose, for dinner; he tries one scheme after another to trap Walker,
but the goose either sees through the ruse in time or is saved by an accident-as
when the bear sneezes and loses his goose mask at the end of a most elaborate
ploy. What weakens the story is the illogical quality within the fantasy framework:
the bear could easily seize the goose once he's behind closed doors.
Froman, Robert. Less Than Nothing Is Really Something; illus. by Don Madden. T. Y.
Crowell, 1973. 33p. Trade ed. $3.75; Library ed. $4.50 net.
An addition to an excellent series of first-concept mathematics books for primary
R grades readers is illustrated with lively drawings and clear diagrams. The author
2-4 uses the ideas of being in debt, swimming downward in water, and the more familiar
positive and negative readings on a thermometer to explain the idea of minus num-
bers. A board-and-counter game called "Plus and Minus" is used to show, with
several examples of playing and scoring, how plus and minus numbers can be added
and subtracted. The writing style is simple and clear, the text hewing admirably
to the line.
Garfield, Leon. The Golden Shadow; by Leon Garfield and Edward Blishen; illus. by Charles
Keeping. Pantheon Books, 1973. 159p. Trade ed. $5.50; Library ed. $5.99 net.
As they did in The God Beneath the Sea, Garfield and Blishen have woven
R Greek legends together in a continuous tale. Here Heracles is the central figure,
7- and all the legendry is bound by the character of an old storyteller who wanders
through Greece hoping to meet the gods of whom he sings. Here again the prose
is trenchant and sophisticated, the legends retold with lusty, vivid detail and illus-
trated in stunning black and white pictures by Keeping.
Ginsburg, Mirra, tr. The Lazies; Tales of the Peoples of Russia; tr. and ed. by Mirra Gins-
burg; illus, by Marian Parry. Macmillan, 1973. 70p. $4.95.
Fifteen humorous stories about lazy people or animals are illustrated with line
R drawings that achieve a remarkably funny and effective strength for the economical
3-5 use of line. The tales are typical of the genre; usually the lazy creature either learns
a lesson and changes or there is a just-often harsh-punishment for indolence.
The source of each tale is given, and the collection should be particularly useful
as a storytelling source, since the selections vary in length.
Goetz, Delia. Lakes; illus. by Lydia Rosier. Morrow, 1973. 64p. Trade ed. $3.95; Library
ed. $3.78 net.
Competently illustrated, Lakes is a simply written and lucid text that describes
the various ways in which lakes are formed, the slow cycle of a lake's changes,
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R and the flora and fauna of lake waters. The book begins with a brief mention of
3-5 lake dwellers of prehistory and concludes with an equally brief comment on lake
dwellers today; it also discusses man-made lakes and lake pollution. Crisp, clear,
and informative; an index is appended.
Govern, Elaine. Ice Cream Next Summer; photographs by Lawrence J. Pitzenberger and
Elaine R. Govern. Whitman, 1973. 38p. Trade ed. $3.95; Library ed. $2.96 net.
A story of 1908 is illustrated by posed contemporary photographs, many of which
NR were taken at model country store in a state park; in some instances the text and
2-3 pictures conflict, as in the case of a green lawn seen through an open door, and
"Michael went to the door of the store and looked at the falling snow." The story
of Michael, who gets his wish of going along for the ice-cutting, seems quite con-
trived. He puts his puppy under coat, the puppy falls into the icy water and drowns
when Michael jumps from the bobsled, and that's that-nothing much to do with
the thin plot, which apparently is meant to focus on the ice-cutting. The ice is
stored and used to make ice cream the next summer. Two pages are devoted to
photographs of ice tools. While the book gives some information about ice-cutting
and the way an old-fashioned store looked, it is diffuse in treatment and very awk-
wardly written.
Grosset World Atlas. Grosset, 1973. 48p. illus. $1.95.
A useful compilation of Hammond maps, with three for each country or continent:
Ad a political map, a topographical map, and a map that shows agricultural products,
4-8 industries, and resources. Also included are pictures of national flags, and a few
facts (monetary unit, capital, highest point, major language and religions where it
is possible to pinpoint these). The fact that there are not separate maps for individual
countries in Africa, Scandinavia, or South America, for example, is a limitation
on the resources available from this volume, but the maps are good quality and
the condensed information is handily grouped, so that the book has a quick (albeit
not comprehensive) reference use that compensates for the unbalanced coverage.
Hahn, James. Recycling; Re-Using Our World's Solid Wastes; by James and Lynn Hahn.
Watts, 1973. 66p. illus. $3.95.
A timely and informative text discusses the problems of the mountains of solid
R waste materials that accumulate in our world, the ways in which individuals can
4-7 help in collecting and sorting metals, glass, paper, and plastics, and the ways in
which such materials are processed in recycling plants. The authors also describe
the ways in which garbage can be recycled, used for land fill, or used in energy
recovery systems. Well organized and capably written, the book may well stimulate
readers' participation in the recycling process; it is unfortunate that the print is
small and solid in appearance. A glossary and an index are appended.
Haynes, Betsy. Cowslip. Nelson, 1973. 139p. $4.95.
A story set in 1861 describes the experiences of a thirteen-year-old slave, Cowslip,
Ad who is sold at auction to a man whose wife, a sympathetic woman from the North,
5-7 wants help with her children. Cowslip, who has been intimidated and apathetic
about slavery, learns from the other slaves in her new home about the Underground
Railroad, and vows that she will some day be free. While she is a sympathetic
character, Cowslip seems unbelievably naive for her age; her resentment at wearing
a neck iron and being belled like an animal (punishment for being careless in caring
for the children) is stirring, and her gradual induction into the affairs of the black
community are believable, but her naivete and the fact that her mistress leaves
t 79 ]
her in charge of the children (while she goes on a long visit) are quite unconvincing,
since Cowslip has never seen the children until that day and there is staff in the
house. The writing style is not distinguished and the book's chief appeal lies in
the fact that it describes with conviction the awakening resolution of a black child.
Holland, Isabelle. Heads You Win, Tails I Lose. Lippincott, 1973. 159p. $4.95.
Melissa knew that she was too plump, but she was tired of being nagged about
R it, tired of her parents' incessant quarreling, tired of being treated as a child one
7-10 moment and an adult with obligations the next. When her father left home after
a bitter argument in which she had said she hated him, Melissa though at least
life would be peaceful-but her mother turned to alcohol. Hoping at least to improve
one aspect of her life, Melissa stole some of her svelte mother's diet pills-and
discovered she was taking drugs. The solution of all her complicated problems is
encouraging but not unrealistically saccharine or complete. The writing is smooth,
the characters and dialogue ring true, and the book is, as are all of Isabelle Holland's
stories, candid, sensitive, and incisive.
Howell, Ruth Rea. Splash and Flow; photographs by Arline Strong. Atheneum, 1973. 4 2p.
$4.95.
There's little here that isn't included in other books about water, but it is certainly
Ad pleasantly put together: clear photographs, familiar activities, simple explanations,
K-2 and variety. The text is arranged in topics, sometimes one line or as much as half
a page, each serving as a caption to a photograph; it describes all the ways in
which forms of water are beautiful or useful, and it gives a simplified description
of the water cycle.
Hunt, Bernice Kohn. Skunks; illus. by Bruce Waldman. Prentice-Hall, 1973. 29p. $4.95.
Although this is written simply and accurately, it gives comparatively little infor-
M mation in detail but skims over the major facts about mating, predators, et cetera,
3-4 giving a cursory introduction to other varieties than the common skunk, mephitis
mephitis. The text is continuous, with no table of contents or index, and the illustra-
tions are flat and unattractive. Were the vocabulary simpler, this would be an appro-
priate book for the beginning independent reader; were the illustrations attractive,
it would have a usefulness as a read-aloud book for the preschool child.
Lee, Tanith. Princess Hynchatti and Some Other Surprises; illus. by Velma Ilsley. Farrar,
1973. 183p. $5.50.
First published in England, a collection of a dozen cheerfully silly tales about
Ad princes and princesses, witches, speaking animals, magic objects, etc. Although
4-6 it makes rather a nice change to have a crop of royal heroes and heroines who
neither languish nor achieve great deeds, in which a prince even chooses a witch
instead of a princess, the book is lightweight enough so that the stories seem repeti-
tive and often pointless (within the fantasy framework) when read in succession.
Levitin, Sonia. Who Owns the Moon?; illus. by John Larrecq. Parnassus, 1973. 31p. Trade
ed. $3.95; Library ed. $3.87 net.
A tale in the folk tradition is told in sprightly style, the illustrations (very handsome
R indeed) capturing both the earthy peasant flavor and the noodlehead humor of the
K-2 story. Three farmers who argued incessantly about everything claim ownership of
the beautiful full moon; when it wanes they are furious: a piece has been stolen!
Even when it completes its phases and is full again the three foolish men dispute
ownership. Their harassed wives hatch a scheme; each convinces her husband to
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talk to the sage of the village, the Teacher. He decides that the moon will belong
to each man for two days a week, and that on Sundays it will belong to everyone;
each man must stay home on the nights he owns the moon and on Sundays they
must all sit together in peace. Result: contented wives, pacified farmers, and an
engaging story to read or tell.
Lively, Penelope. The Ghost of Thomas Kempe; illus. by Antony Maitland. Dutton, 1973.
186p. $4.95.
When James Harrison's family moved into the old house in an English village
R strange things began to happen: the alarm clock rang through the night, china rattled
4-6 on the shelves, objects mysteriously disappeared. And there were notes and mes-
sages written in old script: "Goe and tell they that are dyggynge for treasure . ..
they must give me one halfe of what they finde ... " In fact, there was a ghost.
Thomas Kempe, he signed his notes, and everything he did James was accused
of. If your parents don't believe in ghosts, how do you explain that a long-deceased
sorcerer is doing all the mischief? The fanciful element is so matter-of-fact in mood
that it blends perfectly with the realistic passages about irritating sister, loquacious
old neighbor, exasperated parents, and one sympathetic but dubious friend. Good
setting, good style, good story.
Lyons, Oren. Dog Story; written and illus. by Oren Lyons. Holiday House, 1973. 32p.
$3.95.
Effective, realistically detailed drawings in black and white illustrate a short and
Ad poignant story told by an adolescent boy. So hostile that her owner had been glad
5-7 to give the dog away, Smudgie had been kept on a rope until she was deemed
responsible, but all of her owner's hunting forays were thwarted by the dog's jump-
ing. Then she was let free-and she proved to be a superb hunting dog. One day
she did not reappear with the game, and the boy decided she was ruined as a hunter
and would have to be shot-but she turned up, late and bedraggled, with a live
pheasant. Her thieving habits were probably the reason that Smudgie was shot
by someone, and at her death she was truly mourned. "My dog was gone, my
beautiful dog. It was one of the great losses of my life. But we sure did hunt."
For those who cavil at hunting for sport, the speaker is an Indian boy whose hunting
is a means of livelihood.
Macaulay, David. Cathedral; The Story of Its Construction. Houghton, 1973. 80p. illus.
$6.95.
In describing, step by step, the construction of the Chutreaux cathedral, the author
R gives information useful for the understanding of the architectural details of all
6- Gothic cathedrals. This is told in narrative outline, the sequential material slowing
to admit architectural details. Although the illustrations are not labelled, they are
well placed in relation to the text, so that the terms and procedures are clear. This
does not have the flow and continuity of Anne Rockwell's Glass, Stones & Crown
which has more text of historical interest, but it is far more detailed in explaining
and illustrating cathedral construction, and the spacious pages give a better impres-
sion of the grandeur and intricacy of the Gothic cathedral. A glossary of architectural
terms is appended.
Mackenzie, Compton. The Stairs that Kept Going Down; illus. by Kenneth Longtemps.
Doubleday, 1973. 57p. $3.95.
First published in England, an adventure story that has a curiously old-fashioned
quality in the writing style and that is "written down" for children by the use
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NR of coy asides. (How could the man who wrote Whiskey Galore do this to us?)
4-6 His parents were caretakers of a London house, and William, on one of his exploring
expeditions upstairs, found a secret door and a long, long flight of descending stairs.
At the foot he found he was in a celler where a kidnapped girl, held by her captors
but fortunately alone, sat in a locked room. William's plan to get her out and escape
worked, although they were pursued by the criminals and foiled them by sliding
down a chute and landing on a canal barge. The plot is quite unconvincing, the
style mediocre.
McKillip, Patricia A. The Throme of the Erril of Sherill; illus. by Julie Noonan. Atheneum,
1973. 69p. $4.95.
Magnus Thrall, King of Everywhere, refused to give his daughter to the man
M she loved, Caerles, the Chief Cnite of the kingdom. In fact, Magnus Thrall and
5-6 the unhappy Princess Damsen lived in gloomy isolation because of the king's frustra-
tion. The one thing in the world he wanted was the Throme, a poem which did
not exist. So Cnite went off to find it. This patterned quest story (Cnite gets in
trouble, gets help, gets out of trouble repeatedly) is overburdened with quaint names
and whimsical characters, the writing ornate: "He picked a norange and ate it slowly.
Green and gold flies with jewelled wings hummed around him at the scent of it.
The sunlight dripped from leaf to leaf and pooled upon the green grass ... "
Marshall, James. George and Martha Encore. Houghton, 1973. 47p. illus. $4.95.
As does the first book about the two hippopotamuses who are friends, this consists
Ad of five short stories, bland but rather sweet, that point to some of the values of
3-5 friendship. An example: George and Martha go to the beach, and Martha ignores
yrs. her friend's reminder that she should use suntan lotion. She has a lovely time but
the next day is in bed with a terrible sunburn. "But George never said 'I told
you so.' Because that's not what friends are for." The lesson is so gentle, the
writing so bland, that there is no minatory overtone.
Martin, M. W. Let's Talk About the New World of Medicine. Jonathan David, 1973. 76p.
illus. $4.95.
A quick look at some of the advances in medical science of the past decade,
Ad with 3 to 6 pages devoted to each topic; subjects include laser surgery, cryogenic
4-7 medicine (although not all aspects of it), transplants and regeneration, computers
and television used in various ways to test, diagnose, store, and interpret medical
information, advances in cancer research, et cetera. The material, printed in two
columns, is interesting; the writing is marred by occasional awkward phrasing or
grammatical lapses. An index is appended.
Mazer, Norma Fox. A Figure of Speech. Delacorte, 1973. 197p. $4.95.
Jenny seemed to be the only one in the family who really loved Grandpa; her
R mother complained that Jenny spent more time in Grandpa's basement apartment
6-9 than she did with her family. But Grandpa was her family, Jenny said. In this
touching, realistic story of a child's love of her grandfather, the author shows a
situation that is common in our time: the old person who is tolerated, unwanted,
and then pushed aside. With acid touch, Mazar describes the son who brings a
young wife home and the persistent pressure that results in Grandpa being moved
out of his apartment into a single room. When Jenny finds that her parents are
planning to move him to an old people's home, she runs off with him to the
ramshackle farmhouse of his youth where, exhausted, Grandpa dies. And Jenny
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cannot get over the hypocrisy of her parent's praise of Grandpa ("Wonderful old
man . . . ") after his death. Good dialogue, excellent characterization; the book
might be stronger if it gave some indication that the other members of the family
were occasionally sympathetic or compassionate.
Molarsky, Osmond. The Good Guys and the Bad Guys; illus. by Harold Berson. Walck,
1973. 63p. $4.95.
Lively illustrations add considerably to a story that has good incidental action
M but an unconvincing plot. With roller skates disappearing all over their
3-5 neighborhood, two boys (one black, one white) decide they must solve the mystery.
At least Parker, who has learned all about detection from the television programs
he so faithfully watches, convinces Doug, who would rather read a book, to start
sleuthing. Parker knows just when somebody is suspicious, just how to tail a suspect,
etc. The culprit turns out to be a man who is irritated by finding skates left out
in places where they are a menace. The fact that the boys round up other friends
and badger an innocent suspect, and the fact that Doug-at the end of the
story-goes home "determined to spend more time watching television so that he
would always understand things a little better," are weaknesses, especially since
all Parker's television know-how produced no results.
Morris, William, ed. The Xerox Intermediate Dictionary. Grosset, 1973. 800p. illus. $7.95.
Marginal photographs and precise drawings, both labelled, illustrate an oversize
R book that includes terms as well as words. The definitions are preceded by phonetic
4-7 spelling and categorization as a part of speech; the entry word is syllabified, and
the definitions provide for alternate meanings, and-where it has been deemed neces-
sary-use in a sentence. Other forms or tenses of the entry word are also included,
and throughout the book there are cross-references to another word or to an illustra-
tion. A key to pronunciation, a chapter on Latin and Greek roots, an explanation
of the letter symbols used for sounds, and a discussion of spelling and using words
correctly are included. The ample margins, clear type, and clear definitions make
the book both attractive and useful; while there are small flaws (no indication of
scale in some drawings, such as one of needles that shows a sewing needle over
half the size of a knitting needle; ten definitions of keep, none of which will help
the child who has read about the keep of a castle) this is on the whole an excellent
resource.
Pearce, A. Philippa. What the Neighbors Did and Other Stories; illus. by Faith Jaques.
T. Y. Crowell, 1973. 130p. Trade ed. $4.50; Library ed. $5.25 net.
Eight stories about children in a Cambridgeshire village are included in a delightful
R collection. The writing is direct and simple, the plot lines clean, the characters
4-6 drawn lightly but with a firm hand; what make the book enchanting are the fluidity
of the author's style and the warmth and realism of her conception.
Peck, Richard. Dreamland Lake. Holt, 1973. 147p. $5.95.
A subtle and provocative novel written in first person begins, "There was a dead
R man in the weeds . .. " Bryan, who tells the story, has been poking about the
5-8 small park that had once been an amusement park, Dreamland Lake, when he
and Flip stumble on the corpse of a vagrant. The man had died a natural death,
but the boys feel impelled to make a mystery of it; they discover somebody has
been carving swastikas on the derelict property and learn that it is Elvan, a misfit,
a fat and friendless boy who has been stealthily following Flip and Bryan as they
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prowl about the town. They permit Elvan to think they are accepting him as a
friend, then reject him and are chasing him when he is killed running across a
dangerous closed bridge. And that's how the story ends. Flip and Bryan are innocent
-or are they? "Goddamn us," says Bryan, "Oh, goddamn us." There is some
humor in the rather caustic depiction of classroom scenes, but the story is serious;
it is not grim, however, despite the fact that it begins and ends with death, because
the skilful construction, the sound characterization and dialogue, and the realistic
fluctuation and conflict in the relationships outweigh the fact that the boys are react-
ing to death.
Platt, Kin. Chloris and the Creeps. Chilton, 1973. 143p. $4.95.
Any man who wants to marry her mother is a creep, Chloris thinks, her bitter
R resentment recorded by her sister Jenny. Chloris is eleven, Jenny eight and unable
5-7 to remember clearly the father Chloris idolizes. Nor can Jenny-who was two when
their parents divorced and five when their father died, dispute the romantic figure
Chloris has built up. When their mother marries the gentle, patient Fidel Mancha,
Chloris is venemous. With great skill, Kin Platt develops the slow, reluctant shed-
ding of Chloris' fantasies about a hero-father and her acceptance of Fidel, whose
intelligent sympathy does more to help Chloris than her mother's exasperated love
or Jenny's careful allegiance to her sister. While the style is not convincing as
that of a child of eight, the fidelity and insight of the author's conception and develop-
ment far outweigh that one flaw in a moving and realistic story.
Provensen, Alice. My Little Hen; by Alice and Martin Provensen. Random House, 1973.
29p. illus. Trade ed. $3.95; Library ed. $4.59 net.
A story for the very young is just substantial enough for the audience and is
R illustrated with pictures in frames, in the style of a family album; some of the text
2-5 is, indeed, written as captions to the pictures. When her pet hen lays an egg, Emily
yrs. decides that it should be hatched rather than eaten; soon there is a fluffy chick
named Neddy. Emily's cat may be a menace to Neddy, but her dog dotes on him.
He (Neddy) turns out to be a hen, so she is renamed and proceeds to have a chick
of her own. The pictures are less static than the format might imply, with Neddy
teasing the dog, the dog looking sheepish and funny, the cat being rebuffed by
Neddy's indignant mother, and a last picture of dozens of yellow chicks, all descen-
dants of the original little hen.
Rabe, Bernice. Rass. Nelson, 1973. 176p. $4.75.
The story of a boy's struggle for independence and recognition begins when he
Ad is ten; Rass is one of a farm family governed by an irascible father and a mother
5-7 who, while she doesn't whip the children as Dad does, does her share of hitting.
Rass can do little that pleases his father, and as the years pass, he learns to pity
a man so irrational and harsh. But by then Rass has left home and is self-sufficient;
the story ends with Rass planning a Christmas visit and thinking, " ... I'm coming
home for Christmas, Dad. But just for Christmas!" The story is set in Missouri
during the Depression Era, and while it gives a good picture of a period and a
rural life, it is unbalanced in construction, with the major part of the book devoted
to incidents occuring when Rass is ten and eleven, and the later years telescoped
briefly. The writing style and characterization are adequate, the action episodic.
Rabin, Gil. Changes. Harper, 1973. 149p. Trade ed. $4.50; Library ed. $4.79 net.
There has been, in books published for young people, an increasing reflection
of concern for the elderly and their roles in family life. This is one of the best
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R of those books, in part because it is well-written and balanced by other aspects
6-9 of the protagonist's life and in part because it shows clearly the dilemma that arises
when the old person needs care that cannot be given in the home. Chris and his
widowed mother have just moved to Brooklyn; when Grandpa becomes ill, he must
be moved to a nursing home, since the family cannot survive unless Mom works.
Cris finds the atmosphere of the nursing home unbearable and, much as he loves
his grandfather, cannot bear to visit him. The story is told by Chris, candid and
sensitive, and is given relief by episodes about his job and fellow-workers and by
his growing involvement with new neighbors, particularly a girl with whom he falls
in love. Perceptive in depiction of relationships and of the complexity of adjustment
to a new environment and new factors that affect one's life style.
Richard, Adrienne. The Accomplice. Atlantic-Little, Brown, 1973. 174p. $5.75.
In a story set in Israel, an adolescent boy (motherless and an only child) goes
Ad out to the archaeological site where his father is working. Benjy is nervous; he
6-9 hardly knows the father who has been away so much, and who seems cold and
preoccupied when they meet. Benjy makes friends with an Arab boy who works
on the site, visits his home, and becomes involved unwittingly in Arab-Israeli hostil-
ity. The writing style is polished, the pace uneven; the personal relationships are
adeptly developed, especially that between Benjy and his father, but the plot is
not wholly convincing. The background, the details of the dig, and the atmosphere
are vividly conveyed.
Rockwell, Anne. Games (And How to Play Them); illus. by Anne Rockwell. T. Y. Crowell,
1973. 43p. Trade ed. $5.95; Library ed. $6.70 net.
Forty-three popular children's games are described and illustrated in a book that
R can be used with younger children as well as by independent readers. The explana-
2-4 tions are brief but clear; the pictures are often informative and always attractive,
with animals as characters and with intriguing details. A small bonus: the humor
of interpretation, such as the kilted rabbit for hopscotch, or the octopus-sailors
having a knot contest.
Rounds, Glen. The Day the Circus Came to Lone Tree. Holiday House, 1973. 34p. illus.
$3.95.
Illustrations that are lively, scribbly, and comic add to the appeal of a robust
R tall tale. "Hardly a day goes by," it begins, "that someone doesn't stop me on
3-6 the street to ask why the circus never comes here to Lone Tree." Well, the circus
did come. Once. The people flocked from miles around, and cheered enthusiasti-
cally, applauded, sat spellbound-there'd never been such an audience. Then Linda
the Lady Lion Tamer fired a pistol at a recalcitrant, threatening lion, and the cow-
boys came to the rescue; they didn't realize it was part of the act, and the circus
animals were so upset that in the ensuing uproar they all broke loose, ripped tents,
and took off. Roped by eager cowboys, they all tied themselves and the pursuers
in a tangle of ropes. Disaster. The people of Lone Tree couldn't understand why
the circus people wouldn't even wave good-bye. Good style, great fun.
Rubenstone, Jessie. Knitting for Beginners; photographs by Edward Stevenson. Lippincott,
1973. 63p. Trade ed. $4.95; Paper ed. $1.95.
Clear photographs are well placed in relation to the text to show, step by step,
R how to knit a very simple sample square: casting on, knitting, casting off. The
5-8 author discusses left-handed knitting, recycling old wool, how to make one's own
knitting needles, and how to shop for yarn. The instructions that follow are for
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objects of increasing complexity, but none is very difficult; instructions for purling,
ribbing, and making button loops are included. The book concludes with suggestions
for caring for knitted articles and some helpful hints. While it may help to have
an experienced knitter guide the beginner, this is as clear a book as such guides
can be and really can be used for learning alone.
Seaver, JoAnn Tuttle. Adam and Eve Name the Animals; illus. by Gloria Waterfield and
JoAnn T. Seaver; photographs by Joseph Nettis. Macrae, 1973. 28p. Trade ed.
$4.75; Library ed. $4.51 net.
There's a minimal attraction in the word-play, since invented words are an
NR appreciated form of children's humor, but the book is flat as a story, and the illustra-
1-2 tions are often crowded despite the use of bold blocks of color. Directed by God
to name the animals, Adam and Eve ponder ... " ... a gig a jig a hig a pig
... Is pig a good name? Yes! Pig! That's a good name," or, "I think it is a box."
I want it to be a fox." No! It's got to be a box!" "FOX!" "BOX!" God intervenes.
Eve then produces a box. This bit of dialogue, printed on opposite pages, may
well confound the beginning reader by the word-placement. To say nothing of a
box appearing in the Garden of Eden.
Shapiro, Irwin. Twice Upon a Time; illus. by Adrienne Adams. Scribner, 1973. 35p. $5.95.
"Once upon a time," this begins, "there was a writer of stories." The soft colors
Ad and felicitous details of the handsomely composed illustrations show that the time
K-3 was medieval, and the hero, Rambling Richard, a commonsense character enlivened
by a touch of raffish humor. In the Kingdom of Gib-Gib everything must, by decree
of the king, be twice as big--or as cool-or as tall-as anywhere in the world.
Directed to begin his stories with "Twice upon a time," Richard rebels. It isn't
true, he says, that Gib-Gib has twice as much of everything; it has only one king.
Faced with a dreadful possibility, the monarch retreats and also takes Richard's
advice to stop pushing the population around and make them happy. And so the
writer of stories goes off, having struck a blow for common sense. The story is
competently written and contains some amusing concepts, but it has little drama
or action and the ending seems diffuse.
Sharmat, Marjorie Weinman. Morris Brookside, a Dog; illus. by Ronald Himler. Holiday
House, 1973. 43p. $3.95.
Mr. and Mrs. Humphrey Brookside are a quiet elderly couple whose children
R have grown up and left home; into their peaceful lives comes a stray dog, amiable
K-3 and persistent about the fact that he belongs to them. So they adopt him, name
him Morris, and encourage him to make friends with other dogs. Morris resists
until he meets another stray, a very dirty dog. The Brooksides close the door.
Morris howls. Finally they relent; she can come in for one meal. Next meal, Morris
is back with his friend. "That's the last dog in the world I would have chosen
for Morris," Mr. Brookside says. They're beaten, and they know it. They name
her Princess, on the theory that it might give her something to look forward to.
Finale: a picture of Princess joins those of Morris and all the grandchildren on
the piano. This is that oddity, a successful child's story with no children in it;
the quiet humor, the appealing characters, and the bland, ingenuous style are echoed
in the attractive illustrations.
Shuttlesworth, Dorothy E. To Find a Dinosaur. Doubleday, 1973. 113p. illus. $4.95.
A good introduction to one area of paleontological research encourages young
readers to take an active interest in the hunting of fossils. The text describes the
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R Age of Reptiles, then briefly discusses the evolution of dinosaur species and their
4-7 eventual extinction; this is not a book about dinosaurs, however, but about the
way men have discovered and interpreted evidence about the dinosaur. A major
portion of the well-written text is devoted to the ways in which specimens are
treated on the discovery site, wrapped for preservation, and mounted as museum
exhibits. The author, who has long worked in the field of natural history, writes
with easy competence and communicates her sense of excitement about the satisfac-
tions of fossil-collecting. A relative index is appended.
Spier, Peter, illus. The Star-Spangled Banner. Doubleday, 1973. 48p. $7.95.
All of the verses of the national anthem are illustrated with handsome pictures,
R full of vivid and historically authentic details; most of the pictures show the battle
3-6 scenes that inspired Francis Scott Key to write the words of "The Star-Spangled
Banner" in 1814, but others reflect aspects of life in the United States today. Follow-
ing the illustrated lyrics are a photograph of the manuscript, a discussion of the
War of 1812, the music for the anthem, and a double-page spread that shows official
flags for government agencies and officers.
Suhl, Yuri. Uncle Misha's Partisans. Four Winds, 1973. 211p. Trade ed. $5.75; Library
ed. $5.92 net.
A World War II story, set in the Ukraine, describes the activities of a colony
R of Jewish partisans who live in a forest. Motele is twelve, and he comes to Uncle
5-8 Misha-as have so many others-because the Nazis have killed all his family. He
knows that his violin playing is welcomed by the forest dwellers, but Motele yearns
to go out on a real mission. Since he is one of the few who can speak Ukrainian
without a ghetto accent, he uses his Ukrainian name, Mitek, and poses as a peasant
boy; established as a German Headquarters musician, he is used as the inside man
in a successful plot to blow up the building. Good period details and a convincing
plot are the basis for a story that is exciting in its action and moving in the picture
the book gives of the bereft but dauntless partisans.
Townsend, Janet. The Comic Book Mystery; illus, by Richard Cuffari. Pantheon Books,
1973. 147p. Trade ed. $4.50; Library ed. $4.99 net.
John had made one friend since he moved to New York, and when Mark went
NR to camp the summer ahead looked bleak, but a new friendship with an English
5-6 boy who had come for the summer changed the prospect. What developed was
more exciting than John had envisioned: he and Peter discovered that there was
a baffling mystery next door. Trailing the man who furtively left the house where
two old women lived, supposedly alone, they stumble on some of the participants
in an international drug ring. There is plenty of action in the story, and the writing
style is good, but the plot is heavily dependent on coincidence, cluttered by the
introduction of irrelevant material and characters, and weakened by the fact that
John's reprehensible efforts in the furtherance of his goal (he breaks into the old
women's house, reads a letter he finds there, and steals a comic book) is casually
accepted.
Weir, Rosemary. Blood Royal; illus. by Richard Cuffari. Farrar, 1973. 167p. $4.95.
Set in England in the 1640's, this is the story of the effect of civil war on the
Ad life of one household, Madingley. The head of the household is away fighting for
6-8 the king, his elderly mother is left as the guardian of the estate and of the valuable
greyhounds of the famous Madingley kennels. Most of the men of the household
are at war, and it is up to the kennelman and his son Gil to protect the hounds.
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Gil, fourteen, is the protagonist whose bravery is instrumental in fending off looters
(Roundhead and Cavalier). While there is an abundance of action and some good
characterization, a modicum of historical interest, and some suspense, the plot is
not strong and the book-despite good writing style-seems a situation stretched
into a story.
Wolkstein, Diane. The Cool Ride in the Sky; illus. by Paul Galdone. Knopf, 1973. 27p.
Trade ed. $4.50; Library ed. $4.99 net.
A buzzard tricks a rabbit and then a squirrel by inviting them to escape the
Ad heat with a cool ride in the sky and then eating them; a clever monkey, watching,
K-2 thinks of a way to outwit the bird. He expresses a wish for a ride, but when the
buzzard is in flight the monkey wraps his tail around the bird's neck so tightly
that the buzzard has to do what the monkey asks: they have a cool ride and the
monkey is safely landed. All the animals join in a triumphant dance. The illustrations,
big, funny, and bold, are just right for using in a group; the story, told by an experi-
enced storyteller, loses some of its vitality in print--especially in the ending.
Yates, Elizabeth. Skeezer; Dog with a Mission; illus. by Joan Drescher. Harvey House,
1973. 158p. Trade ed. $4.95; Library ed. $3.99 net.
A dog of mixed breeds, intelligent and gentle, Skeezer lives and works at a
Ad psychiatric hospital for children. This account of the ways in which her patience
6- and affection have contributed to the recovery of disturbed children is written in
a subdued style, giving the background for each child's problem but not isolating
each case, so that much of the narrative concerns interaction among the children.
For readers interested in medical aspects of therapy, the emphasis on canine
cotherapy may seem insufficient, but the use of a dog in the hospital situation is
novel and interesting, and the writing style is capable.
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